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In the field of folklore — a living, constantly evolving social phenomenon -, the fundamental scientific research 
needs to be regularly reviewed, whenever the major changes society goes through over time produce visible 
changes in people’s mentalities and way of life, and, implicitly, in their folk creations. Among the many stages 
involved in the study of the folk phenomenon (collection, systematization, analysis, synthesis), the collection of 
information from the field is certainly an essential scientific approach that requires both a considerable 
organizational and physical effort and a rigorously developed and applied work methodology, in order to achieve 
maximum efficiency of the results for the limited duration of the investigation. Although, during the last decades, 
the systematic field research has no longer been the priority of specialists in the field of the traditional spiritual 
culture, as was the case especially before 1989, we gladly note that the Cluj School of Ethnomusicology is an 
exception to this trend, proposing large-scale projects that are successfully developed and completed. We are 
referring here to the detailed collection and investigation of the Transylvanian carols! and to the recent 
exploration of a famous land, with rich traditions, i. e. the Land of “Padureni” — in Hunedoara County. The result 
of the folkloric investigations of the mentioned area has materialized in a remarkable editorial appearance!” 
signed by Ioan Bocşa and Alina Stan, teachers at the National Academy of Music “Gheorghe Dima” in Cluj- 
Napoca and renowned specialists both in the field of research and in the solo and group performance (in the 
“Icoane” Ensemble of Romanian Traditional Music of the aforementioned artistic institution from Cluj) of the 
Transylvanian musical language. 

The book impresses from the first eye contact: the hard cover, with sober and elegant graphics, the neat and 
readable literary and musical font, the optimal layout, the fine, high-quality paper — all contribute to an impeccable 
graphic appearance. The contents of the book are organized according to the standards established for the 
ethnomusicological studies — a brief Foreword, followed by an Introductory Study, the Collection of Songs and 
Literary Texts and several Appendices. 

The Foreword presents the motivational framework of the research conducted by the two authors, Ioan Bocsa 
and Alina Stan, in the Land of Padureni. The objective, professionally-scientific motivation of the research is the 
intrinsic value of the musical repertoire from this area, preserved in the folk collections, as well as the fact that “a 
multitude of unexplored settlements” have been identified (p. 9). The subjective justifications were, as far as loan 
Bocşa was concerned, the soul connection he had with the performer and stage colleague Dragan Muntean (1955- 
2002), “the most important voice of the Land of Pădureni”, wherefore this research work was intended “to be 
regarded as a tribute to him”; for Alina Stan, the motivation is her own origins in Hunedoara and her passion for 
the folklore of her native land. The field collections were carried out by the two authors, joined by Bogdan Toma. 
The actual work on the musical part of the book was conducted by a team including the two authors and other 
specialists from the National Academy of Music “Gheorghe Dima”, who invested “science, work and dedication” 
in it: Delia Stoian-Irimie, Dionisie Stoian-Irimie, Ciprian Mizgan-Danciu, Andra Patras, Ovidiu Bartes. The 
literary part, represented by the phonetic transcriptions of the texts of the songs, was conducted by Cosmina 
Timoce-Mocanu (researcher in the philological field). 

The /ntroductory Study begins with the outline of the geographical framework and of the basic occupations of 
the inhabitants of the Padureni area, followed by a brief presentation of the information on the stage of the research 
prior to the development of the Cluj project. Thus, the folk investigations were first carried out by Hungarian 
folklorist and composer Béla Bartók (between 1913 and 1914), followed by Emilia Comisel (between 1946 and 
1960). The field collections and studies carried out by these famous researchers were then complemented by the 
folk investigations conducted by Rusalin Isfanoni and Radu Herciu in the 1980s and by Bogdan Toma in 2016 
(the result of their scientific endeavour being a total of 231 songs collected, though unpublished). The team of the 
Cluj-Napoca Academy managed to collect 337 songs (between April and August 2017), most of them published 
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in Colectia de melodii si texte [Collection of Songs and Texts] in addition to those mentioned above (Isfanoni & 
Herciu & Toma), resulting in a total of 524 songs. The musical anthology represents the central section of the 
book and includes: the wedding repertoire (bride’s songs), soldier’s songs, the funeral repertoire (ritual songs, 
laments), the winter holidays repertoire (carols) and the non-occasional repertoire — old- and modern-style songs 
and vocal dance songs; instrumental pieces. 

The /ntroductory Study then focuses on the synthetic analysis of the genres, classified according to the melodic 
types, established differently, based on the characteristics of the predominant common language elements. These 
melodic types include a great richness of variants, both in the case of the ritual bride’s song and of the funeral and 
carol repertoire. The bride’s song (59 melodies) is represented by two main melodic types, archaic and modern, 
respectively, “underlain by an impressive number of melodic variants and literary texts” (p. 16). Basically, the 
funeral ritual song (79 melodies) consists of four melodic types, preserved over time (during the seventy years 
since the last previous research, conducted by Emilia Comisel) due to the preservation of the function of these 
genres and of their group performance. The laments (29 melodies) were ordered “based on the complexity of their 
architectural structure (...), the cadences and the general melodic profile” (p. 9), whereas the carols (194 pieces) 
were organized according to the musical typology established by Ileana Szenik, based mainly on the 
“identification of the general contour of the melody”, resulting in seven larger groups, each with its own groups, 
arranged based on the metric and modal category. The non-occasional repertoire is also rich and includes 150 
songs, given that the number of performers is also impressive (the Padureni [people of the forest] “have sung ever 
since they can remember”, p. 29). It consists of songs proper (mostly old-style, but also modern-style and vocal 
dance songs) and instrumental pieces. 

The interpretive side of the music of the Land of Padureni is also an object of the analysis of the two folklorists 
from Cluj, also in the /ntroductory Study. The authors generously emphasize the native artistic talent of the people 
of the Land of Padureni, namely their “exceptional musical qualities — voice, ear for music, vocal timbre, memory, 
artistic sense, creativity” (p. 13). Among them, the ninety-year-old Nana Cosana “a lu’ Chici” stands out as an 
emblematic figure of the commune of Cerisor and of the entire studied area, who was the source, throughout her 
life, of a large number of songs, collected first by the team of folklorists coordinated by Emilia Comisel, and 
recently, by the Cluj folklorists. The recordings on the audio CD attached to the book enhance its formative 
potential in terms of the authentic folk-style performance and are, indeed, an undisputed testimony of the 
interpretive gift of the people from the Land of Padureni, which is truly impressive, especially in the current 
context of the mutations suffered by the Romanian village through depopulation and aging. 

The substantial Appendices provide the reader with basic information on field research and with a useful 
working tool. They consist of: tables of correspondence with the recordings on the documentary DVD between 
the identification code and the order number in the book, 3 alphabetical indexes: of the initial verses, of the 
communes and incorporated villages, of the source-persons and their localities of origin, a glossary, an abstract in 
English, French and German, and an exciting photo gallery with images taken during the folk investigations. The 
simplified phonetic transcription of the texts, meticulously done by the literary specialist Cosmina Timoce- 
Mocanu, definitely helps to reconstruct and preserve in writing the specific character of the local language and 
enhances the documentary value of the book. 

The volume is convincing both through the rigour of the introductory study, characterized by remarkable 
clarity, coherence, capacity for synthesis and conciseness, and especially through the vastness and quality of the 
folk material of the Collection of Songs and Literary Texts, which confirms that, in the Land of Padureni, folklore 
survives even under the current conditions that involve major changes in mentality and lifestyle. The book is an 
act of professionalism and dedication of the Cluj team, a true testimony of faith and authentic Romanian patriotic 
feeling and, at the same time, a real work model for the specialists who are passionate about the research of the 
traditional culture. 
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